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a) It is admissible that part of this measure of rest be filled by the notes sustained by the pedal, but not more than half 


the measure. 
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b) Discreetly imitating the singer’s expression. 
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“) The music in the left hand here depicts the “dream-melody” so to speak. 
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4) Here the dream-melody returns. The right hand accompanying it must ever play softly and impassively, as it were. 


b) Mysteriously. 
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Like a harp played at a great distance; a very slight hesitation will add to the effect. 


Here the original tempo “Allegretto tranquillo” returns. 


In the left hand the reminiscence of the original should be 


b) 
discreetly prominent. 


°) The following song may be enchained if desired. 
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(Composed in 1885-86?) 


(Original Key, Bb) 
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FRIEDRICH von SCHILLER (1759-1805) 


Translated by Arthur Westbrook 
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a) The anticipation of the singer’s melody with discreet emphasis. 


b) Here again the accompaniment anticipates the singer in imitation of the call of the cuckoo. 
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c) This passage admits of an increasingly passionate rendering, The singer grows enthusiastic in anticipating the return 
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a) and b) See notes.a) and b) on the preceding page. 
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a) The melody well marked, although “sempre dolce”? 
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a) The following measures form an introduction to the next song, which should follow without pause. 


THE ALPINE HUNTER : 
(DER ALPENJAGER) 


(Composed in 1835-36?) 


FRIEDRICH von SCHILLER (1759-1805) (Oniginal Key, 6 minor) FRANZ LISZT 
Translated by Charles Fonteyn Manney Edited by Carl Armbruster 
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4) The sonority of the bass must be governed by the individual power of the singer. 
stress” for the voice; and in order to obtain the necessar 


exaggerated, i.e. sink down to a real p or pp. 


The whole song is one of “storm and 
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a) The chords not too strongly marked, and this and the next four measures p in the accompaniment and sotto voce in the 


voice, so as to give full effect to the closing sentence and afterlude. 
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BREATHE GENTLY, MY SONG 
(KLING LEISE, MEIN LIED) 


(Composed in 1839) 


NORDMANN (Original Key, B) FRANZ LISZT 
Translated by Charles Fonteyn Manney Edited by Carl Armbruster 
Con moto (Ziemlich schnell) sotto voce 
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a) The exact tempo must be left to the individual taste and feeling of the singer. The pianoforte part is quite subordinate to 
the voice for the greater part of the song. 
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4) The melody in the bass discreetly prominent, guast Violoncello. 





as Eas rr Ee ee 2S a ee ee 
@ C1 9 en a ESS Pg PE Re es Pe ae AR SS Ey 2A ELSES EER OE a ee TS Tae aS) 
- ling to sleep on, En-treat my dar - - - ling to sleep 
- te mntcht er - wacht,....=s- dass ~ die Ge - Lieb - . - te micht er - 

a enna (a Age Rk 









Ht | 
= haere "A 
a hitter Ga oe od 

























oS perdendo fh ereenseercehe tna tnsece 






‘2 Cl ee eee 2 pte Lie SELES ae aa El 
el 
pt 5a Hl 

e 
Pay 


Con grazia quasi parlando (Anmuthig, fast gesprochen) “y 





























ff Fa hy aes 
£2 Mul, 0A) Leen eS Ed eS 
Hf (sn |S A ee y+ —}}——_ a 
BML a =— [ 
a) Thy ten-drils of love round her heart— en - twine, As close to the 
Um-schlin -ge ste sanft___ wie die Ran-ke den Baum in Lie-be wum- 
fut : S <o. ; 
SS 7 it, 2) Raia SFE, SE IE FER th LED a cx FE LOPE, Rew i M aay BES 
hn oe or i es ae TS) 
7 SE: SS |e ee oe ee a ee a ee a a SY 


ese he 2. oy 
ae J 


an 
N 
| 
Es 




















Bie hee? Gee a" Len ee aa Sey ee ia Ras 
ap te EEN 
pe oa ea —— ~ rit a _ 4 tempo 
* Sat AUNsf eee (eS SOSA a) Neen Ca een SS) a Se ( ee Se Sw 5 ae ees ha 
t oar. DEW. Be lie a Ped LG! Seay SEES FT). bes Gan meee 
i- fl RIOR" Eeey pee a — z ee ol ee emo 9 a eos PF — ur 











tree__clings the flow-ry vine; Andsingas the night - in-galetherein the glade To the 
schiingt mit dem Blii-then-trawm, wnd sin-ge ver - ziickt__wie der Nach-tt-gall singt, die der 


h ee 
BS? £2 Tit: lesa LN eo Hh he ee SS Se (ee Ea ES Se 
Lf pes ttt ee ee ee of, a Ve a a a 
(. Gif >t Soe = LS a SP" SE ES a ay ay Lae OD Ee ee SS Si Ey eS ey Pd Be Ed 
a 6 SSS aera | 2) Se Bae ee ; ay aaa Pe 


x 
ig ; 
a 


a) The tempo of this portion of the song should be taken so that now a quarter equals a half-note of the previous tempo, The 


triplets are not to be hurried. 
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a) The anticipation of the new melody, very discreetly. The singer must note the sotto voce. 2 heat re i 
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a) From here during the next five measures accelerando and poco crescendo, both in voice and accompaniment. 
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st be equally distributed over the remaining measures, so that the whole dies away im- 
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ANGEL FAIR WITH GOLDEN HAIR 
(ANGIOLIN DAL BIONDO CRIN) 


(Composed in 1539) 


FRANZ LISZT 
Edited by Carl Armbruster 


Marchese CESARE BOCELLA 


Translated by Charles Fonteyn Manney (Original Key) 


Andante placido 
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An- gel fair with gold - en hair, Just twosprings have smiled up - 
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| DES TBE NR ES AER BEI RE EY (Sanna Nn | mmNneCE (9) OD ESRC SNA! (Sa) ETE _ RE PE Sh A SOE AD 
hair, An-eel ‘fair 222. with gold.-, en hain, — -Leve=aly-im=="age-ol a 
crin, An-gio - lin _________ dal bion- do rin, bel - lat-ma - gt- ne—d’un 
/___,_|_|__1 at BERR ES = SRE MW RW er \_ oo _a. 2. So Oe lOO eh | 


Sle ee ey W errant Dec Genes Pasion) ene ae See ee 
Zoe ee eg ee 

v ee | ene Sat SESE RANG DNS ATEN BAGS ERAT SOO es ei ao ak Mati aE ee Sa Saw ie a eS 
a) A song fullof naive charm; it should be rendered simply and unaffectedly, in a tempo not too slow. Ir 
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The melody discreetly (not obtrusively) prominent. 
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sotto voce C1OSC. 
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con Pedale e sempre una corda 


a) The change of melody might tempt the singer to a more dramatic expression: this should be avoided. 
b) The accompaniment from here to the end of the song is worthy of study, being not quite so easy as it appears. 
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Note the word ldusingando. 
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In this and the next two measures a atenuto a piacere is permissible, sanctioned by the composer’s words “con grazia? 
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A WONDROUS RAPTURE MUST IT BE 
(ES MUSS EIN WUNDERBARES SEIN) 


(Composed in 1839) 


(Omginal Key, Eb) 





OSKAR von REDWITZ FRANZ LISZT 
Translated by Charles Fonteyn Manney R Edited by Carl Armbruster 
Sostenuto vy i (7p 
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a) One of the most generally admired of Liszt’s songs. Its simplicity of utterance demands a corresponding simplicity in 
rendition, yet expressive of deepest feeling. 


Copyright MCMXI by Oliver Ditson Company ML-2049-2 


29 


























S , soi 
o Gey o 
as) oe mM wo 
' > el pe { 
Q ae we} 
c g as ss 80.8 gs 
See: oe [PS & Sail 
mS 2 we ie) 
a | S a = = HITS 
= Es iS : 2 ae Ss 
x 3 hk = & Ss Ss 
J | 6 ae AS eae a e ES 0?) 
x ; edit By, WH eas 
+s = oe sc k cite 
is ss Sy id 


dolce 
Each shares the 

















areful not to make arpeggios 


ML- 2049-2 


un-changed de 
von Lie - be 
7. = 
7 ras 
LE Se aS eS 
ES OS (aa (BN 





) 
loves 
NUYr 





7 I 





Same 








) tp) 
er Gace Gos 
; With 
Sich 
ee a a 











Throughout the song the player must bec 


Vie 








e utmost discretion in the use of the Pedal. 


poco rit. e crese. 








Eachshares the 





death 
Tod 
_ See 
ene ee 
Ly ion 
bo 
a) 
Dee See 2 ol 
= 
HO aay 
Y/, 
= ¢ 






} 
gees 


ey 
sea 
or 


a] 
a 
come weal 
a 
eee 
—— 
un - to 
1n den 


| 
IB) 
yen 





a 
ay 
e’e 
bis 
vo - tion, 
Sa - gen, 
Seeaseniinaecaciessieksasee 
Beem 
—__| 





Sie oa 

lS cena 
kiss 
Kuss 


Bay 
MN 
eS a ee 












4) Note that the arpeggio is prescribed in the bass onl 
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(Composed in 1589) 


(Original Key, Bb) 


JOSEPH MULLER FRANZ LISZT 
Translated by John Bernhoff Edited by Carl Armbruster 
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f) Andantino 3 
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a) A song in praise of the Virgin Mary, to whom the month of May is specially dedicated. The poet gives to this and an- 
other poem “Schliisselbliimchen}’ the joint title: “Mutter-Gottes Strausslein zum Maimonate” (A May-Wreath for the Virgin. ) 


b) Sing simply, unaffectedly, with a certain strict adherence to the regular time-beats— not in a tempo rubato manner. Liszt 
intends the “Andantino” to convey not slower, but faster, than “Andante,” so that the song may not drag nor be lugubrious. 
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34 THE KING OF THULE 
(DER KONIG VON THULE) 


(Composed in 1841) 


(Original Key ) 
JOHANN WOLFGANG von GOETHE (1749-18382) FRANZ LISZT 
Translated by Arthur Westbrook _ Edited by Carl Armbruster 
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Ta Ya 
a) Play this and the next two phrases dreamily. 


b) Here the music becomes heroic and majestic, demanding the most sonorous treatment. If the pedal marks are carefully 
observed there will be no danger of overpowering the singer. 
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Here the fortissimo begins to diminish and the tem 
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J inthe right hand and m/f in the left. 


To avoid overpowering the singer, 
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Play the passage molto crescendo ed accelerando, giving 


full, or even more than full, value to the rest at the end of the next measure; a “speaking” rest. 


a) This is the musical image of the throwing of the goblet. 
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a) The tempo returns to the original Allegretto 
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b) This phrase even slower than the preceding one; but the second “never again drank he” must be sung in strict time. 
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c) The melody is e 


FRANZSLISZT 
Edited by Carl Armbruster 


(Original Key) 


O THOU WHO FROM HEAVEN ART 
(DER DU VON DEM HIMMEL BIST) 
(Composed in 1841) 


Lento (Langsam) 


Translated by Charles Fonteyn Manney 
() 


JOHANN WOLFGANG von GOETHE (1749-1832) 
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a) The melody in the left hand discreetly marked. 


b) See a) 
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hed) 


a) The modulation here finely depicts the peace the poet is praying for. 


MIGNON’S SONG “ 
(MIGNON’S LIED) 


(Composed in 1841) 
JOHANN WOLFGANG von GOETHE (1749-1832) (Original Key, F4) FRANZ LISZT 


Translated by Charles Fonteyn Manney Edited by Carl Armbruster 
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az -ure heav-en blows, And with the myr-tle high the_ lau - rel__ gtows. 
blaw-en Him-mel weht, die Myr - the still wnd hoch der Lor - beer steht? 








Ss 


a) The singer need scarcely be told that this song demands more than to render the notes correctly and observe the marks 
of expression; it must be imbued with poetry and imagination. 

b) The player must carefully distinguish between the chords marked arpeggiando and those not so marked. The accompani- 
ment is quite as important as the vocal part, but it should Batuvaly never predominate at the expense of the other. 

c) The “—\ merely signifies a breathing space, so to speak. 
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a) Here the piano is to indicate and hold the exact tempo. ML-2053-9 
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proper duration and no more, (not for- 
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If the singer feels that a prolo 


chord must die away before the next measure begins. 
b) The arpeggios in strict regularity. 
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a) Mark distinctly the original melody, though not obtrusively. 


the low notes of the singer. 





Be careful that the piano part on this page does not drown 
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a) These broken chords to be played quite ethereally. 
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THE LORELEY 
(DIE LORELEID) 


(Composed in 1841) 


HEINRICH HEINE (1799-1856) (Original Key,G) FRANZ LISZT 
Translated by Arthur Westbrook Edited by Carl Armbruster 


Non strascinando (Nicht schleppend) 
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a) This dramatic introduction will be readily understood by those who know from the “legend of bygone ages” that Loreley was 
an unfortunate maiden who had bravely borne unheard of grief and pain long before revenge and despair had fettered her to the 
rock from which she looks down upon the broad river, 


b) The player must regard these slurs most carefully. 
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a) The tempo of this exquisite Cantilena may perhaps be slightly accelerated. 
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a) Perhaps this phrase suggests the maiden’s song, and may be rendered with some passion. 
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In the following measures pay strict heed to the little diminuendo and crescendo signs. 
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Not a tremolo, but ordinary sixteenths, which against the triplets of the bass produce quite enough disturbance. 


Not until this point does the disturbance abate. 
The pause should be long, and then the voice begins simply and sadly. 
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a) Here the composer permits an optional cut of ten measures. 
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*) The lower notes are perhaps preferable as being more in keeping With the general tone of the poem. 
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a) In this song Liszt has exactly hit the character of the French Romance with the gracefulness and elegance of his melody 
and modulations. 


b) The player is anticipating the melody, as must be evident in playing and phrasing. 
c) The turn deliberately and not too fast. 
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a)and b) See a) preceding page. 
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The pedal marks must be strictly adhered to. 


c) The melodic answers in the bass with due importance. 
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a) While through the s modulations the poco a poco pti di moto remains always in force, the original Andante returns here. 


b) The composer. marks t/ his passage “staccato’) yet he prescribes the use of the pedal, which destroys the staccato. His meaning 


probably is that the pedal suhall be used only in the earlier portion of each measure and not after the first half. Rr WIOGE D6 
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a) The arpeggios rather fast, so as not sensibly to retard the regular flow of the tempo. 
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(Composed in 1841-42) 


Omiginal Key, Ab) 
VICTOR HUGO (1802-1885) FRANZ LISZT 


Translated by Charles Fonteyn Manney Edited by Cart Armbruster 
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a) As long as the running sixteenth-notes continue in the accompaniment the singer should avoid any too marked variations 
of tempo, so as not to interrupt their regular flow. The whole song must proceed on the lightest of wings. 


Copyright MCMXI by Oliver Ditson Company ML-2057-6 


73 

































































































ncn ————————— 
/ (7p ) 
LA ananan SSS eS ee eee 
Hity D5 i scianiiewat Broun eres Paaeeeares nen Ro 5 
Nev = er —..*iad we ing flow - = (Hers; 
Quel - que flea, é = cle - . Se; 
ee ee OS 
PI SE ne ee ae ae oe a Se 
, K ESR OE ee ERE SLE ET - 
sen ee eg ee et ee ge ep gee ted 
= a Vee | neces oS 
Dee PS Raed SaaDey Saiaed Sls SRSA See Mateos Sat Se Oe SON AEM GOSS ons | ema 
Ged a eed | al es | ae | | a ae eed 
SMOVZ. 
ree 
U D ee 0 ee 
|) ai 
rey to 7 ] 1 
ow; ¥ Saas El za Saat Ta 
5 aa bbe 
bph a liar 
x 
MY 
: = —— 
Where we cull_ from lar -_ gess free Rose, jas - mine, 
On Von cuetl - lea pler - ne main Lys, chév - re - 















































—————— a 
————— 

/) — mfcon grasa 
Poo ee ae eT Se | ee ee 
© £2 OS AE RET BOT y =e | —4 ee 
ily come ew Pn = A ae vs = D op 2b 

fledr Ste Sy Se There a 
jfeual- leet jas - min, ——______. Jen veux 











a) From here to the end of the stanza the singer may be allowed greater liberty in regard to minute gradations of tempo, 


according to individual feeling 
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a) Here the original, regular and uniformly flowing tempo returns. The player is cautioned against hurrying this afterlude. 
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a) Apart from very slight changes in the voice part, the second stanza is identical with the first; the expression should be 
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b) The second stanza must form a climax to the first. 


a) With the utmost tenderness. 
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a) The thunder in the bass as brilliantly as possible. The trumpet-fanfares, which continue through eight measures, 
with more and more of festal solemnity. 
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b) The composer leaves the singer to choose between a half-note (A) or two quarter-notes (Gh A.) The former way 


will probably be preferred by the greater number. 
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The nature of the accompaniment suggests the ser- 


a) The graceful character of this charming song is essentially French. 


enade character of the whole. 


*) Alguazils— Officers of justice. 
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®) The gradations and nuances of tempo on this page and the following one must be left entirely to the feeling of the singer. 
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4) Dreamily at first, playfully at the end. 
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a) Do not take this song too fast. The player must be careful to give the full value to the sustained notes in both hands. 
b) Here the mood changes to one of happy recollection; but returns almost at once to the elegiac expression. 
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The contrast of this sunny major key with the gloomy A minor is characteris - 


as surprising as it is beautiful. 
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a) Molto agitato; i.e. faster than the commencement of the song. The player must raise the pedal at each half measure. 


b) These chords most energetically. 
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g sadness and the warmest, tenderest feeling. 
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ie TAKE OF THE SUN ITS RADIANCE 
(NIMM EINEN STRAHL DER SONNE) 


(Composed in 1842) 
FRANZ LISZT 


Translated by Charles Fonteyn Manney (Original Key, E) Tole Ge aie 


Con moto appassionato 
(Leidenschaftlich bewegt) a 
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3 THE ANCESTRAL TOMB 
(DIE VATERGRUFT) 


(Composed in 1842) 














LUDWIG UHLAND (1787-1862) Original Key) . FRANZ LISZT 
Translated by Arthur Westbrook Edited by Cart Armbruster 
Lento moderato 
(Massig langsam) sotto voce 
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Se ee ees ee ee | Cd a Rad 5 eee 
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ie ea oe 
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a) This song is a true ballad, if we take the word in its real meaning and in the sense of Schubert’s and Loewe’s ballads. Dig- 
nified and great in conception, if properly sung the impression it makes is of the deepest. The mysterious phrase at the begin- 
ning at once depicts the scene in the most characteristic manner. 


b) This is the anticipation of the solemn song of the spirits —it must be played impressively. 
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a) The song of the spirits. 
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Un poco piu moderato, maestoso 
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a) Inspite of the heroic character of the music, the singer must commence p and not let himself be carried into the ff too 


soon. This portion —as faras the double bar on t 
long after it has ceased. 


he next page —is the climax of the story, and must ring in the hearer’s ears 
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a) Here we return to the tempo of the beginning. 
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b) Note the staccato. These closing measures are worthy of Beethoven. 


a) The reminiscence of the spirits’ song, very softly and slowly. 


102 
GAZE UPON ME, EYES OF AZURE 
(SCHWEBE, SCHWEBE, BLAUES AUGE) 
(Composed in 1842) 
FRANZ von DINGELSTEDT (Original Key, Ab) FRANZ LISZT 
Translated by Charles Fonteyn Manney Edited by Carl Armbruster 


Con moto moderato 
(Massig bewegt) 





VOICE 


PIANO 


dolce 2 4 —_—_= ro 
BY £a i A SS a SS A ST Se A A a RRS 8 ea AS RE 
| i: a Soy Raa Saas SS SO a I a eS oe eee 
Tf . Ce | RL en Cail RO BG i FD Gy ee Ee Sl Oe a ee ay a 7 EE Bi ED 
*)Gaze up - on me,eyes of az - ure, Nev- er from meturn thy won-drous 

Schwe-be, schwe - be, blau-es Au - ge, schwe-be wn-ab-wend-bar ob den 


Bring the spring time, dear-est treas ure, Love - lit 
er - nen Fruh ling wirk’ und we- rings um 





a) The song dates from the Weimar period, when friendly relations existed between Liszt and the poet, who was then In - 
tendant of the Weimar Theatre, 
b) The player must carefully attend to the arpeggiandos marked and not be tempted to add others. 
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a) Reproduce as nearly as possible the nuances of the singer. 
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Un poco piu mosso 


(Etwas bewegter) 
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Vad. oS 
a) Quast Violoncetlo, and carefully adapted to the vocal part, like the second voice in a duet. 
b) See a) 


c) Senza Pedale. ML-2063 
a) b3-5 












































. 7 oe em 
GGL *g [625 | SE SERS Gy Bate oe ce ky Ea rae ea aere ness 
a (RO ee ee RE a ap Sa sa SS SS 
EY pg Be) Sas }- |__| 4 Rea 
SOUri eee = shine love has won 
Strah - 2 len und Ac - cor - > = 
wn ka 
f) y TT = —~5 Sd : i 
* EE ANY Be EA El PD na OT oT BO cE ph LE TENT SMT ISD Ba Le aS 
fom oft A aon g ae Ess r—+4 Ja ieee eo Oe gt ed a 
Ey, ey DAF ean! Soa J Peo oer ley | 0A & 2- ee eee a) 
RUG eee fot Bee pt ety ar Fie ee 
Z la La la 
I ee en = 
| eis — : =e S 


4 





















































































































































we Tempo I - 
¢———— ss SS — 
GF St ne 
TAY 5 
er 
Ev - ry - where new hopes are _ thrill-ing, Balm-y 
u - ber - all —_— ein Hoff-nungs Schl - ler, ein ver - 
/) cis 
(oe ie oo aS — =i 
RDI FR , 
= 4} 
ee 9 SMOPE. ; 
if BE Say Sa as I 4 - + 
ats an a 
zeph-yrs_ bear rich dow - - er; Buds are o -  pning, larks are 
het - ssend Frith - - lings - wet - - ter, Blu-then- wel - - len Ler- chen 























































































































fey: th, 

ee Se =, 
Pe poco rau. 

f) + ¥ h t EE covet 

———— : ae 

bt a eS 
tL) ine Net tie ealese hein Cat ~ 01s.  sshow er. 
tril - ler, Nach-ti - gal - - len Lust- ge - schmet - ter. 


a tempo 4 el i) 


poco rau. 
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a) Tempo primo, i.e. the the tempo of the beginning. 
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FRANZ LISZT 
Edited by Carl Armbruster 


(Composed in 1843) 
(Original Key, A) 


LoHOU Aaa bOVALY AS A FLOWER 
(DU BIST WIE EINE BLUME) : 


HEINRICH HEINE (1799-1856) 
Translated by Charles Fonteyn Manney 





wie e1- ne 
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| (ie \ {ERS 
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ee eae 
aes ea 
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ing heart 
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4) Gently marking the reminiscence of the original melody. 


IN NORTHERN LAND A PINE-TREE 
(EIN FICHTENBAUM STEHT EINSAM) 


(Composed in 1843) 
HEINRICH HEINE (1799-1856) FRANZ LISZT 


Translated by Arthur Westbrook (Original Key) 


Edited by Carl Armbruster 


Lento—mesto 
(Langsam —diister) 
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a) The singer must be most careful of his intonation in these two measures, which are not altogether easy. 
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a) The accompaniment anticipates the “mourning motive” of the palm-tree, which most fittingly is the same as that of the 


pine-tree at the beginning. 


ML- 2065-4 


113 


JOYFUL AND WOEFUL 


(FREUDVOLL UND LEIDVOLL) 


(Composed in 1848) 


FRANZ LISZT 
Edited by Carl Armbruster 


(Original Key) 


Translated by Charles Fonteyn Manney 


JOHANN WOLFGANG von GOETHE (1749-1832) 
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) making the first note a quarter. 


4) The turn slowly and deliberately on the second beat of the measure 
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WANDERERS NIGHT SONG 
(WANDERERS NACHTLIED) 


(Composed in 1848) 


JOHANN WOLFGANG von GOETHE (1749-1832) (Original Key) FRANZ LISZT 
Translated by Arthur Westbrook Edited by Carl Armbruster 


Lento, molto tranquillo 
hu f. P sotto voce 
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(afi = eS ee 
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So So Q 
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NUY, bal - de ru-hest dw auch, dw auch. 
seventeninneeneeneeneasgereaneggeneeca a 
—>—~—_ boo 
Pa PR Be eS 
ZETE © BEBE GES ESD 
a we eS a | 
—S 
pieeaerel Sees ee | 
a <<, 
Ft oO oO 





ML - 2067- 2 





117 


COULD I ONCE AGAIN CARESS THEE 
(WIEDER MOCHT’ ICH DIR BEGEGNEN) 


(Composed in 1850) 
PETER CORNELIUS (1824-1874) 


(Original Key, FE) FRANZ LISZT 
Transtated by John Bernhoff 


Edited by Cart Armbruster 


SoS Se 


Con moto moderato 
(Massig bewegt) 
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SS SS Se 
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mocht’ itch dir be - geg - nen, wre - der schau - en det - nen Blick; 






















































































But what - ev 
a - ber was auch mein Ge - schick, 





























a) The beyinning of this song, i.e. the two first stanzas must be rendered with a certain diffidence, as if the singer were 
afraid of uttering the confession of love. This should however not affect the regular flow of the melody, for which the 
composer even prescribes an accelerando in the fifth measure of the 3 portion. 
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Two sixteenth-notes exactly on the fourth eighth of the measure. 


See note a) 


a) 
b) 
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b) See note a) on preceding page. 


LET ME LINGER 
(LASST MICH RUHEN) 


(Composed in 1855) 


120 


(Original Key, £) FRANZ LISZT 
Edited by Cart Armbruster 


HOFFMANN von FALLERSLEBEN (1798-1874) 
Translated by Charles Fonteyn Manney 


Molto lento 
(Sehr langsam) 





VOICE 


PIANO 


[Ney yee 

a ties ie eee hee ea eae = Riialeal 

Og A PS ne EE ps BE A a EI EY - ES) 
a ee es |e | een 





ing, Where the eve - ning breeze is sigh 
die A - bend-win- de lin 





- ger, calm-ly- dream 
ger, 


- hen, lasst mich traw - men wo 








NESS Wal Gee ey Ses ea ea DS 


soms teem - ing,While the song of night 
men, Wo der Nach-ti - gal len Lie der 





in-gale, love - 





Thro’ the boughs with blos - 


in den Blu then- baw - 


sau - seln 








4 In this song, with its warm breath of spring, Liszt has exactly hit the Stimmung (mood) of the German poem. Note the 
refinement and characteristic nature of the accompaniment as well as the delicate charm of the melody. 
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a) The triplets not too fast. 
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ENS ONG Ses Dia GED 
(IN LIEBESLUST) 


(Composed in 1857) 


(Original Key, Ab) 
HOFFMANN von FALLERSLEBEN (1798-1874) FRANZ LISZT 


Translated by Arthur Westbrook Edited by Carl Armbruster 


Molto allegro—agitato ed appassionato 
(Schnell - sehr bewegt und gliihend) 
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a The player anticipates the singer with the melody. It must be done discreetly and without arpeggios. 
b) With exuberant passion. 
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Sotto voce 
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The tempo is also slightly slower. 
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b) The beginning of the second verse softer than the first one. 


a) The turn very broadly and deliberately. 
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The chromatic progressions of the voice must not be blurred by the 


a) Senza Pedale, and very softly, though agitato. 


higher notes in the accompanying chords. 
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a) The two notes on “I love” (d#,e) alway atempo in spite of the prevailing ritenuto; the latter takes its effect after the . 
word “love.” 

b) Follow the singer implicitly, and make no arpeggios except where indicated. 

c) Here we return to Tempo]; the reminiscences of the melody must be played dreamily, and of course very softly. 
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FRANZ LISZT 
Edited by Cart Armbruster 


(Composed in 1857) 
(Original Key, Ab) 


I LOVE BUT THER 
(ICH LIEBE DICH) 


Translated by John Bernhoff 


FRIEDRICH RUCKERT (1788-1666) 
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Any metronomic rendition 
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4) This song must be very freely declaimed, a task which must be left to the singer's taste. 


would be altogether unsuitable to its rhapsodic style, 
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4) For concert purposes the Editor strongly recommends the second (ff) ending. 
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DEPARTURE 
(ICH SCHEIDE) 


(Composed in 1860) 














HOFFMANN von FALLERSLEBEN (1798-1874) (Omiginal Key, F) FRANZ LISZT 
Translated by John Bernhoff Edited by Carl Armbruster 
Lento ma non troppo, con fervore 
/ (Ziemlich langsam, innigst) —~ p dolce . 3 
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a) A tender sadness or sweet melancholy (the untranslatable German. word WeAmut&) is the prevailing mood of this song, as 


expressed by the composer in his remarkably delicate modulations. A well considered tempo rubato finds a legitimate use here. 
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4) This and the next five measures in strict time, or even with a slight accelerando. 
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a) Here the tempo rubato returns, 
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4) See note a) on fourth page. 
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a) Tempo rubato to the end. 
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be oe een COLE SLES 
(DIE DREI ZIGEUNER) 


(Composed in 1860) 


NIKOLAUS LENAU (1802-1850) 
Translated by Arthur Westbrook 


FRANZ LISZT 


(Original Bey, eae Edited by Carl Armbruster 


Lento (Langsam) 
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a) It need scarcely be said that the accompanist of this song has quite as important a task before him as the singer. It 
must be played with extreme brilliancy and dash. 
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a) It is absolutely necessary that the singer and the player thoroughly agree concerning the tempo, as,once started, nei- 
ther can give way to the other without injury to the flow of the whole. Liszt has admirably characterized each one of the 
three gipsies. Here we have the fiddler and the phrases he plays are strictly Hungarian. They must be rendered with that 


wild energy peculiar to gipsies, though pp all the time. ML-2073-s 
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Allegro vivace, quasi Presto 
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4)See note a) on previous page. ML~- 2073-8 


140 Piu lento (Etwas langsam) 
commodo ma dectso (phlegmatisch aber bestimmt) 
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Piu allegro 
ben marcato (sehr stark betont) 
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Seemd re-clin-ing in sweet con-tent All_ earth’s joys— tran-scend-ing. 
froh als ob er_ vom Er - den-rund Nichts zum Gli-cke mehr brau-che! 
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CON Largs. 22a 
(breit A 


i marcato 

Dan. La. Rep, Rip, a 2: 

a) Here the tempo becomes much slower. We have the portrait of the second gipsy, the smoker, and the accompaniment de- 
picts the smoke as it curls up into the air. The pauses marked must not be too long. : 

b)It is but natural that the Hungarian National dance, the Czardas, should be introduced, as it lies in the very blood of the 
whole tribe of gipsies. The tempo quicker than before. 

c) With the utmost brilliancy, sonority and “bravura? 

d) Here we have the picture of the third gipsy, the sleeper; the tempo again slower. ML~- 2078-8 
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The slurred notes in the 


Note the pw, pyp, and pypp. 


a) The accompaniment depicts the wind playing upon the strings of the cymbal - in the right hand, 


left are characteristic cymbal - effects also. 


Poco presto 
Pe (Ziemlich schnell) 
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For they were— joy-ous Cared no Ota Otte 
a - ber sie____ bo - ten Spott den Hr - den-ge- 
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- 7. at ee ee eee SN 
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b) : “ : 
For they were joy - ous, gay and free, Cared no jot— for the 
a - ber ste bo - ten— tro- tzig fret Spott_ den Er - den-ge- 
a> len 




















a) The same quick tempo as before. These seven measures will probably be found to be the most difficult for singer and 
player to keep well together, They should be studied separately. 
b) The Czardas tempo as before. 
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a) Quasi recitativo. 
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trou - bles to glad-ness. strepttoso 
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= SS = re 
sie hands and fa - ces swart and brown, And _ their 
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hair slo-ven-ly fly 


schwarz-lockig-en Haa - 








*) End here, or continue, without the closing chord, to second ending. 
a) For the general public the first close will be found more satisfactory than the dreamy, second one, which musicians only will 
appreciate; at least.such was Liszt’s personal opinion, 
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